willing suspension of disbelief coleridge

Willing Suspension of Disbelief Coleridge: Understanding the Power of Imagination in Literature

willing suspension of disbelief coleridge is a phrase that often pops up when discussing the
magic of storytelling, especially in literature and theater. But what exactly does it mean, and why
has it stood the test of time as a crucial concept in understanding how audiences engage with
fictional narratives? The term originates from the 19th-century poet and philosopher Samuel Taylor
Coleridge, who introduced this idea to explain how readers and viewers willingly set aside their
skepticism to immerse themselves fully in imaginative worlds. Let's dive deeper into this fascinating
concept and explore its significance in literature and beyond.

The Origin of Willing Suspension of Disbelief Coleridge

Samuel Taylor Coleridge first coined the phrase “willing suspension of disbelief” in his 1817 work
*Biographia Literaria*. At the time, Coleridge was grappling with the challenge of how readers could
accept fantastical elements in poetry and drama without being put off by their implausibility. His
solution was that the audience must consciously choose to suspend their critical faculties—their
disbelief—in order to enjoy the story fully.

Coleridge argued that this “willing suspension” allows readers or viewers to accept improbable
scenarios, supernatural events, or exaggerated characters as real within the context of the narrative.
Essentially, it’s an imaginative leap that keeps the magic of the story alive. Without it, fantastical
works might seem absurd or laughable rather than immersive and emotionally resonant.

Why Did Coleridge Emphasize Willingness?

What makes this suspension of disbelief particularly interesting is the word “willing.” Coleridge
emphasized that this suspension is not forced or accidental; it’s a conscious choice made by the
audience. This means that the storyteller’s job is to create a narrative compelling enough that the
audience is eager to participate in this imaginative agreement.

This willingness is crucial because it preserves the balance between skepticism and imagination.
Readers aren’t abandoning reason entirely; rather, they temporarily set it aside to engage with the
story on its terms. This delicate balance is what distinguishes successful imaginative works from
those that fail to captivate.

How Willing Suspension of Disbelief Works in
Literature

Understanding how willing suspension of disbelief functions can enhance both the creation and
enjoyment of literary works. When authors craft stories that require readers to accept unreal



premises—such as talking animals, magic, or futuristic technology—they rely heavily on this concept.

Creating Credible Worlds

Even when dealing with fantasy or science fiction, writers often establish internal logic and
consistency within their fictional worlds. This internal coherence helps readers maintain their
suspension of disbelief. When the narrative adheres to its own rules, readers find it easier to
immerse themselves without questioning every detail.

For example, think about J.R.R. Tolkien’s *The Lord of the Rings*. Despite its fantastical
elements—elves, wizards, and mythical creatures—Tolkien’s detailed world-building, consistent
rules, and rich backstory invite readers to willingly accept the story’s premises. This careful crafting
is a testament to the power of willing suspension of disbelief in making the unbelievable believable.

Engaging Emotions and Empathy

Another key factor in sustaining the suspension of disbelief is emotional engagement. When readers
connect deeply with characters’ feelings and dilemmas, they become less concerned with
questioning the story’s realism. Emotional investment encourages readers to overlook any
improbabilities because they care about the characters’ journeys.

This is why character development is so essential in fiction, especially in genres that rely heavily on
imagination. The more relatable and compelling the characters, the more willing readers are to
embrace the fictional world wholeheartedly.

Willing Suspension of Disbelief Beyond Literature

While Coleridge’s idea was originally applied to poetry and drama, it has since found relevance in
many other forms of storytelling and entertainment.

Theater and Film

In theater and film, willing suspension of disbelief plays a critical role in audience engagement.
Special effects, costumes, and set designs help create believable worlds, but ultimately, the audience
must accept these elements as part of the story’s reality.

Consider superhero movies, where characters perform extraordinary feats that defy physics.
Audiences willingly suspend disbelief to enjoy thrilling action sequences and heroic narratives. This
willingness is often the difference between suspension and outright rejection of the story.



Video Games and Virtual Reality

Modern interactive media like video games and virtual reality also rely on this concept. Players enter
immersive worlds where they accept new rules and physics. The better the design and storytelling,
the easier it is for players to suspend disbelief and become fully engaged in the experience.

Tips for Writers: Harnessing Willing Suspension of
Disbelief

For writers and creators looking to make the most of Coleridge’s concept, here are some practical
strategies:

e Establish Clear Rules: Even in the most fantastical stories, maintaining a consistent internal
logic helps readers trust the narrative world.

¢ Develop Relatable Characters: Emotional connections encourage readers to overlook
potential implausibilities.

e Use Vivid Descriptions: Sensory details can ground the story and make the imaginary feel
tangible.

e Build Gradually: Introduce extraordinary elements progressively to ease readers into the
fictional world.

e Maintain Narrative Integrity: Avoid plot holes and inconsistencies that can break the
suspension of disbelief.

The Lasting Impact of Willing Suspension of Disbelief
Coleridge

Coleridge’s concept remains a cornerstone in the study of literature and storytelling. It reminds us
that the enjoyment of fiction is a collaborative act between creator and audience—one that hinges on
imagination, trust, and a shared willingness to explore beyond the everyday.

Whether you're reading a fairy tale, watching a sci-fi blockbuster, or immersing yourself in a virtual
world, the willing suspension of disbelief is at work, quietly enabling the magic of storytelling to
flourish. It invites us all to embrace wonder, curiosity, and the endless possibilities of the
imagination.



Frequently Asked Questions

What is the 'willing suspension of disbelief' according to
Samuel Taylor Coleridge?

The 'willing suspension of disbelief' is a concept introduced by Samuel Taylor Coleridge which refers
to the audience's decision to temporarily accept the implausibility of a story in order to enjoy its
narrative and emotional effects.

In which work did Coleridge first introduce the term ‘willing
suspension of disbelief'?

Coleridge introduced the term 'willing suspension of disbelief' in his 1817 work 'Biographia
Literaria'.

How does the 'willing suspension of disbelief' affect the
reader's experience?

It allows readers or viewers to engage with a fictional work by consciously setting aside skepticism
about the story's realism, enabling emotional and imaginative immersion.

Why is the 'willing suspension of disbelief' important in
literature and theater?

It is important because it allows audiences to accept fantastical or unrealistic elements within a
story, which is essential for enjoying genres like fantasy, science fiction, and drama.

How does Coleridge's concept differ from simple disbelief?

Unlike simple disbelief, which rejects the story, the willing suspension of disbelief is an active,
conscious choice to accept the story's premises temporarily for the sake of enjoyment.

Can the 'willing suspension of disbelief' apply to modern
media like films and video games?

Yes, the concept applies broadly to all narrative media, including films, television, and video games,
where audiences accept fictional elements to engage fully with the content.

What role does the quality of the narrative play in facilitating
the willing suspension of disbhelief?

A well-crafted narrative with coherent internal logic and compelling characters helps the audience
maintain the willing suspension of disbelief, making the story more believable within its own context.



Are there criticisms or limitations to the idea of 'willing
suspension of disbelief'?

Some critics argue that the concept may excuse poor storytelling or implausible plot points, and that
excessive reliance on it can undermine the narrative's credibility and audience engagement.

Additional Resources

**Understanding the Willing Suspension of Disbelief: Coleridge’s Enduring Contribution to Literary
Theory**

willing suspension of disbelief coleridge is a phrase that has become foundational in the study of
literature, drama, and even film. Coined by the English poet and critic Samuel Taylor Coleridge in
the early 19th century, this concept addresses the paradoxical act readers or audiences engage in
when they accept the fictional premises of a narrative, despite their inherent implausibility or
fantastical nature. Coleridge's articulation of this idea remains a vital tool for understanding how
narrative immersion works and continues to influence critical theory and media studies extensively.

The Origins and Definition of Willing Suspension of Disbelief

Coleridge introduced the term in his 1817 work, *Biographia Literaria*, where he sought to explain
the unique relationship between the creator and the audience in the realm of imaginative literature.
He observed that for a story to be effective, the reader must temporarily set aside skepticism and
disbelief, choosing instead to engage emotionally and intellectually with the fictional world. This
"willing suspension" is not passive but an active, conscious decision—a pact between the artist and
the audience.

Unlike mere gullibility, this suspension is voluntary and discerning. It allows readers to experience
wonder, empathy, and catharsis, even when the narrative includes supernatural elements,
improbable scenarios, or otherwise unrealistic details. Coleridge’s insight recognized that the
imaginative faculty plays a crucial role in how art impacts people, enabling them to transcend
ordinary reality without losing their critical faculties.

The Role of Willing Suspension of Disbelief in Literary and
Artistic Engagement

The willingness to suspend disbelief is fundamental across genres, from epic poetry and fantasy
novels to theater and cinema. It creates a bridge between the real world and the constructed
narrative world, fostering immersion and emotional resonance.

###+# Enhancing Emotional and Psychological Engagement
When an audience suspends disbelief, they open themselves to the story’s emotional truths. This

engagement allows them to empathize with characters, absorb thematic messages, and participate
in the story’s moral or philosophical explorations. Coleridge’s theory implies that the success of



literary and artistic works depends not solely on factual accuracy or realism but on the creator’s
ability to evoke this suspension.

###+# Navigating the Balance Between Plausibility and Imagination

Coleridge’s concept also highlights the delicate balance storytellers must maintain. While audiences
are prepared to accept certain fictional elements, the narrative must remain internally consistent
and credible within its own framework. Excessive implausibility or poor narrative coherence risks
breaking the suspension of disbelief, causing disengagement.

Willing Suspension of Disbelief in Comparative Media Studies

The application of Coleridge’s idea extends beyond literature into film, theater, and even video
games. Each medium employs different techniques to encourage audiences to suspend disbelief.

- *Film and Television:** Visual effects, sound design, and realistic acting contribute to creating
believable worlds. Yet, even with advanced technology, audiences must accept narrative conventions
such as character archetypes and plot devices.

- *Theater:** The live nature of theatrical performance demands a suspension of disbelief regarding
the physical limitations of the stage and the acceptance of symbolic gestures or minimalistic sets.

- **Video Games:** Interactivity introduces another layer, where player agency must be balanced
with the narrative’s coherence to maintain immersion.

In all these contexts, Coleridge’s concept remains a useful framework for analyzing how media
creators engage their audiences.

Critical Perspectives on Coleridge’s Willing Suspension of
Disbelief

While widely accepted, the notion of willing suspension of disbelief has also attracted critical
scrutiny. Some scholars argue that it oversimplifies the complex cognitive processes involved in
audience engagement. Cognitive narratology and reception theory suggest that engagement
depends on prior knowledge, cultural context, and individual psychological states, not just a
voluntary suspension.

Moreover, the rise of postmodern and metafictional works challenges traditional notions of disbelief
suspension by deliberately drawing attention to the fictiveness of the narrative. Here, the "breaking

of the fourth wall" or self-referential commentary invites audiences to oscillate between belief and
skepticism, complicating Coleridge’s original formulation.

Practical Implications for Writers and Creators

For modern creators, understanding the willing suspension of disbelief is essential for crafting



compelling narratives. Here are some practical considerations derived from Coleridge’s theory:

1. Establish Internal Consistency: Even fantastical worlds must follow rules that audiences
can grasp and accept.

2. Engage Emotions and Imagination: The narrative should appeal to universal human
experiences, encouraging empathy.

3. Use Plausible Characters: Characters’ motivations and actions need to feel authentic to
maintain audience trust.

4. Avoid Overcomplication: Excessive plot holes or contradictions can disrupt suspension.

By adhering to these guidelines, creators can harness the power of Coleridge’s concept to enhance
audience immersion and satisfaction.

The Willing Suspension of Disbelief in the Digital Age

In an era dominated by digital media and virtual realities, the willing suspension of disbelief takes on
new dimensions. The proliferation of computer-generated imagery, augmented reality, and
immersive storytelling platforms challenges creators and audiences alike to renegotiate the
boundaries between reality and fiction.

Virtual reality (VR), for example, intensifies the requirement for suspension of disbelief by creating
highly sensory environments. Here, technical fidelity and narrative coherence become crucial for
sustaining immersion. Similarly, social media’s blending of real and fictional content sometimes
complicates the audience’s ability to distinguish fact from fabrication, raising ethical questions
about the limits and responsibilities of suspension.

Conclusion: Coleridge’s Legacy in Contemporary Storytelling

Samuel Taylor Coleridge’s articulation of the willing suspension of disbelief remains a cornerstone in
understanding how narrative art functions. It underscores the collaborative nature of storytelling,
where the audience’s active participation is as vital as the creator’s imagination. As media evolve
and storytelling techniques diversify, the core insight that belief in fiction is a conscious and willing
act continues to illuminate the dynamics between art and audience. Whether in classic literature,
blockbuster films, or immersive digital experiences, the willing suspension of disbelief endures as a
key to unlocking the transformative power of narrative.
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willing suspension of disbelief coleridge: Willing Suspension of Disbelief Anthony ]. Ferri,


http://www.killa-beez.com/archive-th-108/willing-suspension-of-disbelief-coleridge.pdf

2007-01-01 Samuel Taylor Coleridge's 1817 term, a 'willing suspension of disbelief, ' has survived
and been used by film critics and others to describe what happens when a movie viewer watches a
movie. While film scholars and professionals have alluded to the term in a parenthetical or tertiary
manner, this manuscript makes a definitive account for the concept and provides a contemporary
analysis of the film viewing process from a variety of critical and empirical perspectives.

willing suspension of disbelief coleridge: Illusion and the Drama Frederick Burwick,
2010-11-01

willing suspension of disbelief coleridge: Techniken der Tauschung Katharina Rein,
2020-05-27 Katharina Reins preisgekronte kulturwissenschaftliche Dissertation widmet sich der
Biuhnenzauberkunst in ihrem Goldenen Zeitalter (ca. 1860-1900), das von wissenschaftlicher und
technischer Innovation ebenso gepragt war wie von einer florierenden Medienkultur, den
Umbruchen der Industrialisierung oder den Erfahrungen von Globalisierung und Kolonialismus.
Moderne Bithnenzauberei beansprucht keine ubernatiirliche Wirkung, vielmehr prasentiert sie
technisch erzeugte Illusionen, deren Funktionsweisen sie allerdings verbirgt. Sie stellt damit eine
spezifische Form des Mediengebrauchs dar, die mediale Effekte exzessiv ausstellt, wahrend sie das
dahinterstehende technische Geschehen zum Verschwinden bringt. Die Analyse von vier
paradigmatischen GrofSillusionen (Pepper's Ghost, Vanishing-Lady-, Levitations- und
Telepathie-Illusion) eroffnet nicht nur schlaglichtartige Einblicke in die bislang weitgehend
ungeschriebene Zaubergeschichte des spaten 19. Jahrhunderts. Sie geben zugleich die Sicht frei auf
einschneidende kulturelle Veranderungen und Innovationen, die in diese moderne, hoch technisierte
Form von Magie Eingang fanden.

willing suspension of disbelief coleridge: Der andere Orientalismus Andrea Polaschegg,
2005 Das Buch bietet erstmals eine systematische Gesamtschau der Entstehung und Gestalt dessen,
was als deutscher Orientalismus in der Forschung seit langerem diskutiert wird. Mit historischem
Fokus auf dem frithen 19. Jahrhundert werden die literarischen, wissenschaftlichen und politischen
Bedingungen skizziert, unter denen sich das deutsche Orientbild der Neuzeit konstituiert hat. Das
Schliisselwerk der Orientalismus-Forschung, Edward Saids Orientalism, erfahrt dabei ein
grundlegende theoretische Revision, die den analytischen Blick auf die Regeln orientalistischer
Imagination frei macht. Gestutzt auf eine breite Materialbasis zeigt die Studie den
Paradigmenwechsel des deutschen Orientalismus um 1800 auf und zeichnet das diskursive Spielfeld
nach, auf dem er sich seither bewegt. Detaillierte Einzelstudien zu Goethes West-ostlichem Divan, zu
Hauffs Marchen und zu orientalischen Phantasien des preufSischen Hofes loten die
Méglichkeitsraume orientalistischer Asthetik aus.

willing suspension of disbelief coleridge: Tagtraumhaftes Heldentum Andreas
Galling-Stiehler, 2017-01-02 Andreas Galling-Stiehler untersucht das Phanomen, dass Skandale um
Politiker und Top-Manager zunehmend als Folge der Personalisierung durch Public Relations, Public
Affairs und andere Formen der Auftragskommunikation sowie ihrer Rezeption durch die Medien
erscheinen. Aus der Perspektive einer psychoanalytischen Hermeneutik entwickelt er ein neues
Verstandnis dieser Form von Auftragskommunikation auf der Grundlage des Menschenbildes von
Sigmund Freud. Eine zentrale Rolle spielt dabei die Figur des Helden im Tagtraum und
Massentagtraum bei Freud und seinen Nachfolgern. Der aus der Erzahltheorie und Philosophie
entwickelte Begriff der produktiven Fiktionen liefert hierbei die Grundlage dafiir,
Auftragskommunikation und ihre strategische Ausrichtung tiefenhermeneutisch zu deuten und den
politischen Skandal um einen Ex-Prasidenten beispielhaft zu interpretieren.

willing suspension of disbelief coleridge: William Shakespeare's Hamlet William
Shakespeare, 2009 Presents a collection of critical essays about William Shakespeare's play, Hamlet.

willing suspension of disbelief coleridge: Entgrenzte Figuren des Bosen Sabrina Eisele,
2016-05-15 Hannibal Lecter, der Joker und Co. - warum fuhlen wir uns von bestimmten bosen
Figuren in Narrativen nicht nur abgestofSen, sondern gleichsam fasziniert und angezogen? Und wie
lassen sich diese Wahrnehmungen in den Kontext gangiger Rezeptionstheorien einordnen? Sabrina
Eisele zeigt in dichten Analysen von entgrenzten Figuren, dass sich eine gleichzeitige Wahrnehmung



von Anziehung und AbstofSung unter Zuhilfenahme einer aus dem Spiel kommenden dudischen
Fiktionalitat< beschreiben lasst. Eine Erweiterung erfahrt das Konzept der entgrenzten Figur
schliefSlich durch die Analyse der Tanzperformance »Angoloscuro« von William Forsythe.

willing suspension of disbelief coleridge: Bewusst im Paradies: Kitsch und Reflexivitat
Thomas Kupper, 2022-05-02 Im Gegensatz zu Kunst gilt Kitsch als aufdringlich und wenig reflexiv.
Doch ist diese Entgegensetzung nicht zu einfach gedacht? Konnte es nicht zahlreiche
Zwischenstufen der Reflexivitat geben? Thomas Kupper geht diesen Fragen nach und diskutiert
dazu verschiedene Positionen aus Literatur, Philosophie, Film und Fernsehen, von Walter Benjamin
bis André Rieu. Dabei zeigt er auf, dass Kitsch bestimmte Formen von Reflexivitat braucht, um dem
Publikum heile Welten, grofSe Gefithle und kleine Fluchten bieten zu konnen: Wie beim Fiktionspakt
im Sinne von Samuel Taylor Coleridge geht das Publikum einen Pakt mit dem Kitsch ein.

willing suspension of disbelief coleridge: Spheres of Action Alexander Dick, Angela
Esterhammer, Alexander John Dick, 2009-01-01 Spheres of Action examines the significant
intersections between language and performance during the Romantic period.

willing suspension of disbelief coleridge: Vergemeinschaftung in Zeiten der
Zombie-Apokalypse Michael Dellwing, Martin Harbusch, 2014-09-30 TV-Serien haben in den letzten
Jahren explosionsartig an kultureller Bedeutung gewonnen. Sie haben den Film als fuhrendes
Unterhaltungsmedium und damit auch als Mittel zur sozialen Distinktion langst abgelost. Literatur-,
Medien- und Kommunikationswissenschaften haben diesen Bedeutungsgewinn erkannt und parallel
dazu Fernsehforschung zu einem neuen Schwerpunkt entwickelt, besonders im englischsprachigen
Raum. Dieser Band mochte einen Beitrag dazu leisten, die bestehenden Beschaftigungen der
Fernsehforschung an die Sozialwissenschaft anzubinden und die Diskussion im deutschsprachigen
Raum befordern. Dabei wahlt er einen Zugang uber eine thetische Eingrenzung, um die
sozialwissenschaftliche Komponente der Untersuchungen zu betonen: Er nimmt sich den in den
letzten Jahren immer popularer werdenden Figuren von Zombies, Vampiren, Aliens, Geistern,
Monstern und anderen fantastischen Anderen an. Im besonderen Verhaltnis zu sonstigen sozialen
Bedeutungen und Identitaten, die in soziologischer Perspektive immer als konstruiert erscheinen,
bietet die Beschaftigung mit fantastischen Anderen hier eine Chance: Denn im Spiegel des
Fantastischen und Irrealen kann das Eigene in seiner Konstruiertheit offensichtlich gemacht
werden.

willing suspension of disbelief coleridge: Perspektivische Interaktion im Roman Marcus
Hartner, 2012-07-30 Wie verstehen wir literarische Figuren und deren fiktionales Bewusstsein beim
Lesen? Welche Rolle spielen figurale Konstellationen und wie funktioniert Multiperspektivitat? Unter
Rickgriff auf moderne Kognitionsforschung wendet sich diese Arbeit dem Zusammenspiel von
Figurenperspektiven zu und zeigt, dass diesem eine entscheidende Rolle beim Verstandnis
literarischer Texte und deren Interpretation zukommt. Auf methodisch reflektierte Weise werden
dabei etablierte erzahltheoretische Ansatze zu fiktionalen Akteuren und Perspektivenstrukturen
mithilfe von Blending Theory neu gedacht und am Beispiel des englischen Romans zu einer
allgemeinen Theorie perspektivischer Interaktion weiterentwickelt. Dabei geht es neben der
theoretischen Erfassung dieses Zusammenspiels auch um die Moglichkeit der praktischen
Anwendung auf konkrete literarische Texte. So demonstriert die Arbeit anhand detaillierter
exemplarischer Analysen ferner das Applikationspotential und die analytische Leistungsfahigkeit des
Modells und stellt damit eine umfassende Annaherung an das Phanomen interagierender
Perspektiven aus dem Blickwinkel einer kognitiven Narratologie dar.

willing suspension of disbelief coleridge: Fachdidaktik Deutsch Tatjana Jesch, 2020-06-22
Diese Deutschdidaktik verbindet Sprach- und Literaturdidaktik unter Beachtung des
Zweitspracherwerbs. Sie bietet eine multimedial ausgerichtete Systematik zur Orientierung in den
Anforderungsbereichen des Faches Deutsch. Zudem nimmt das Lehrbuch eine
schulstufeniibergreifende Perspektive ein, die von der Vorschulzeit aus iiber die Primarstufe bis hin
zur Sekundarstufe II reicht. Phasen und Formen der Lese- und literarischen Sozialisation sowie der
Leseforderung werden, einschlagigen wissenschaftlichen Modellen folgend, von Schulstufe zu



Schulstufe variiert. Dies geht einher mit Einblicken in die deutschdidaktische Empirie. Daruber
hinaus werden Erkenntnisse der englischsprachigen Forschung zum Schrift-, Bildungs- und
Fachspracherwerb sowie zum Leseverstehen aufgegriffen. Starkere Aufmerksamkeit als ublich
erfahrt hier die Dual-Coding-Theorie, der zufolge Textrezeption unter Ansprache aller Sinne
geschieht.

willing suspension of disbelief coleridge: Grundthemen der Literaturwissenschaft:
Fiktionalitat Lut Missinne, Ralf Schneider, Beatrix Theresa van Dam, 2020-09-07 Fiktionalitat ist
ein zentrales und vieldiskutiertes Konzept der Literaturwissenschaft, spielt aber auch in zahlreichen
anderen gesellschaftlichen Diskursen und Praktiken eine Rolle, von Moraldiskussionen uber Politik
und Recht bis hin zu den Wissenschaften. Der Band erschlief$t im ersten Teil Phanomene und
Begriffe von Fiktionalitat aus literaturwissenschaftlicher Sicht systematisch und historisch, wobei
Beitrage aus verschiedene Philologien vertreten sind. Im interdisziplinar angelegten zweiten Teil
lotet er die Bedeutung von Fiktionalitat in nicht-literarischen Zusammenhangen, Praktiken und
Theorietraditionen aus und versammelt Artikel aus Ethnologie, Theologie, Geschichtswissenschaft,
Rechtswissenschaft, Politikwissenschaft, Soziologie und Psychologie. Insgesamt riicken Aspekte der
Medialitat und sozialen Praktiken in den Vordergrund, und Begriffe wie 'fiktional' und 'Fiktionalitat'
werden in ihrer Differenz zu anderen Konzepten wie Authentizitat, nicht-fiktional, real etc.
verstanden. Damit verschafft das Handbuch einen Uberblick iiber vielfaltige Aspekte von
Fiktionalitat fur ein breites Fachpublikum literaturwissenschaftlicher und anderer Disziplinen von
fortgeschrittenen Studierenden bis zu Spezialisten.

willing suspension of disbelief coleridge: Wissensvermittlung in der Kinder- und
Jugendliteratur der DDR Sebastian Schmideler, 2017-08-14 In der DDR erfreuten sich Sachbiicher
fur Kinder und Jugendliche grofSer Beliebtheit. Zwischen 1949 und 1989 sind mehr als 3.000 Titel
erschienen. Sie sind kaum erforscht. Themen, Formen, Strukturen und die Besonderheit ihrer
[llustrationen werden in diesem Sammelband erstmals genauer analysiert. In den Fokus riicken
Themen wie Umwelterziehung und literarische Reisen sowie Gattungen wie Sachbilderbuch,
deskriptives Bilderbuch, Sprachspielbuch und Kinderlexikon. Wissen vermittelnde fiktionale
Literatur wie das MOSAIK und Geschichtserzahlungen von Gerda Rottschalk werden ebenso
exemplarisch untersucht wie Erzahlstoffe fur den Unterricht. Die Besonderheit von
Sachbuchillustrationen wird analysiert und das grafische Werk von Gerhard Preul$ fur Kinder
erstmals vorgestellt. Children's and adolescents' books were hugely popular in the German
Democratic Republic. Between 1949 and 1989, more than 3,000 books were published. They have
scarcely been researched. The themes, forms, structures and the distinctiveness of their illustrations
are analysed in this anthology in greater detail for the first time ever. It focuses on topics such as
environmental education and literary journeys, as well as genres such as non-fiction illustrated
books, descriptive picture books, word-play books and children's encyclopaedias. Factual
knowledge-imparting fiction literature, such as the MOSAIK and Gerda Rottschalk's stories, is also
examined as exemplary narrative lesson material, whilst the distinctiveness of non-fictional
illustrated books is analysed. Furthermore, Gerhard Preuss's graphic work for children is introduced
for the first time ever.

willing suspension of disbelief coleridge: Authentisches Erzahlen Antonius Weixler,
2012-10-30 Ein zentrales Merkmal gegenwartiger Formen von Authentizitat besteht darin, dass die
Wahrheit des Dargestellten durch die Wahrhaftigkeit der Darstellung ersetzt wird. Nicht mehr der
Inhalt garantiert eine empirische, ontologische, asthetische oder moralische Qualitat, vielmehr muss
durch eine kontextuelle Konstruktion oder eine Erzahlung die Zuschreibung des Merkmals
‘authentisch' angeregt werden. Damit verschiebt sich auch das Erkenntnisinteresse: Wurde
Authentizitat in der Forschung bisher iiberwiegend als Aspekt der Asthetik diskutiert, riickt nun die
erzahlerische Dimension des Phanomens in den Fokus. Sichtbar wird so die Verschiebung von einem
referentiellen zu einem relationalen Authentizitats-Begriff. Die Anordnung der Beitrage folgt den
Aspekten Produktion (Strategien, die Authentisches erzahlen), Narration (Formen authentischen
Erzahlens) und Rezeption (als Zuschreibungsphanomen in einem Authentizitats-Pakt). Die Artikel



geben einen Uberblick iiber ein breites Spektrum unterschiedlicher Authentizitits-Aspekte in
verschiedenen Epochen, Kunsten und Gattungen und der Band als Ganzes liefert einen ersten
erzahltheoretischen Beitrag zur Authentizitats-Forschung.

willing suspension of disbelief coleridge: The Routledge Handbook of Fiction and Belief
Alison James, Akihiro Kubo, Francgoise Lavocat, 2023-12-22 The Routledge Handbook of Fiction and
Belief offers a fresh reevaluation of the relationship between fiction and belief, surveying key
debates and perspectives from a range of disciplines including narrative and cultural studies,
science, religion, and politics. This volume draws on global, cutting edge research and theory to
investigate the historically variable understandings of fictionality, and allows readers to grasp the
role of fictions in our understanding of the world. This interdisciplinary approach provides a
thorough introduction to the fundamental themes of: Theoretical and Philosophical Perspectives on
Fiction Fiction, Fact, and Science Social Effects and Uses of Fiction Fiction and Politics Fiction and
Religion Questioning how fictions in fact shape, mediate or distort our beliefs about the real world,
essays in this volume outline the state of theoretical debates from the perspectives of literary theory,
philosophy, sociology, religious studies, history, and the cognitive sciences. It aims to take stock of
the real or supposed effects that fiction has on the world, and to offer a wide-reaching reflection on
the implications of belief in fictions in the so-called “post-truth” era.

willing suspension of disbelief coleridge: Eighteenth-century Fiction and the
Reinvention of Wonder Sarah Tindal Kareem, 2014 A footprint materializes mysteriously on a
deserted shore; a giant helmet falls from the sky; a traveler awakens to find his horse dangling from
a church steeple. Eighteenth-century British fiction brims with moments such as these, in which the
prosaic rubs up against the marvelous. While it is a truism that the period's literature is
distinguished by its realism and air of probability, Eighteenth-Century Fiction and the Reinvention of
Wonder argues that wonder is integral to--rather than antithetical to--the developing techniques of
novelistic fiction. Positioning its reader on the cusp between recognition and estrangement, between
faith and doubt, modern fiction hinges upon wonder. Eighteenth-Century Fiction and the
Reinvention of Wonder's chapters unfold its new account of British fiction's rise through surprising
new readings of classic early novels-from Daniel Defoe's Robinson Crusoe to Jane Austen's
Northanger Abbey--as well as bringing to attention lesser known works, most notably Rudolf Raspe's
Baron Munchausen's Narrative of His Marvellous Travels. In this bold new account, the eighteenth
century bears witness not to the world's disenchantment but rather to wonder's re-location from the
supernatural realm to the empirical world, providing a re-evaluation not only of how we look back at
the Enlightenment, but also of how we read today.

willing suspension of disbelief coleridge: Once-Told Tales Peter Kivy, 2011-03-21 Drawing
comparisons with other art forms, this book examines the role of aesthetic features in silent reading,
such as narrative structure, and the core experience of reading a novel as a story rather than a
scholarly exercise. Focuses on the experience of the art form known as the novel Uses the more
common perspective of a reader who reads to be told a story, rather than for scholarly or critical
analysis Draws comparisons with experience of the other arts, music in particular Explores the
different effects of a range of narrative approaches

willing suspension of disbelief coleridge: Handbuch Virtualitat Dawid Kasprowicz, Stefan
Rieger, 2020-02-04 Das Handbuch positioniert den inflationar gebrauchten Begriff , Virtualitat” neu.
Er soll nicht langer einen Ausnahmetatbestand unserer Gegenwartskultur bezeichnen. Auch soll er
nicht langer auf bestimmte Bereiche (Unterhaltung, Computerspiel) beschrankt bleiben. Vielmehr
hat er inzwischen Normalitat erlangt und soll in eben dieser Normalitat auch beschrieben werden.
Dazu werden in Fallstudien sehr unterschiedliche Schauplatze in den Blick genommen, die in der
Lebenswelt verankert sind: Diese reichen von der Padagogik bis zur Medizin, von der Kunst bis zur
Industrie, von einer veranderten Kriegsfithrung bis zu alternativen Konzepten von Autorschaft.

willing suspension of disbelief coleridge: The Incorporeal Corpse Jason B. Dorwart,
2022-09-23 In this book, Jason B. Dorwart contends that the material presence of visible disability
disrupts the framing devices that provide safe distancing for theatre’s fictive nature. Conceptions of




disability that place the disabled body into a permanently liminal space between life and death are
directly at odds with theatrical performances, which are geared toward moving through liminality
into a new point of stasis. Dorwart reveals how this contradiction leads to performance practices
that work to marginalize and eliminate the presence of disabled bodies of both character and actor,
as disabled characters have historically been written with different character arcs than nondisabled
characters and with the assumption that they would be played by nondisabled actors. As more
disabled actors gain exposure in film and theatre, the difference in how disabled characters are
written is also increasingly affected by whether the role is intended for a disabled or nondisabled
actor. These performances are enacting new means to performatively and figuratively reincorporate
or eliminate the liminal disabled body. The Incorporeal Corpse demonstrates how recent plays and
films try to rectify this tension between the permanence of disability and the transitory nature of
performance. Scholars of theatre, disability studies, and performance studies will find this book of
particular interest.
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